


lntroductlon: The Double Logic of Remediation
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Figure I.1 A virtual reality head-
mounted display. Courtesy of profes_

sor Larry Hodges, GVU Center,
Georgia Institute of Technology.
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"not TV only berter," rhe film ends up representing the wire as ,,film
only berter." $fhen Lenny himself puts on rhe wire and closes hrs eyes,
he experiences the world in a continuous, lirst_person poinr_of_view
shor, which in film criticism is called the ,,subjective 

camera,
Strange Days captures the ambivalent and contradicton,ways in

which nes' digital media funcrion for our culture todar.. The hlm proj_
ects ouf own cultural moment a few years inro r\. :-:::e in order to
examine that moment with greater claritr,. Th. r.::: ii ;-tsr a fanciful
extrapolation of contemporary virtual reali:,,. ;:: . ::. .':lal of unmedi_
ared visual experience. The conremporai-,. :.:j:-:: _:::: clisplay of vir_
tual reality is considerably less comrci:::_: :. _ _.:.:lnable (fig. Ll),
and the visual world it generares i: .*: -:.. - .,-- :: .::._J :rill, contempo_
rary virtual reality is, like th. r.:. .- _-. ... rn experimenr in
cinematic poinr of r.ierl'. ,\{:--.:, ,..: . - . --_::,-)n of media in 2K
L.A. is only a slight e\:_j::::: : ,. . ,::--... redia_rich environ_
ment, in $.hich dit::". :._-- :: _:: :: :.:.:rng faster than our
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Figure I.3 Sulphur Mountain web-
cam, providing a repeatedly updated
view ofa mountain in the Canadian
Rockies in Banff, Alberta. http://
www. banffgondola.com/ January 24,
t9c)8. O I998. Sulphur Mounrain
Gondola. All rights reserued. lJsed
by permissron.
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of immediacy dictates rhat the medium itself should disappear and
leave us in the presence ofrhe thing represented: sitring in the race car
or sranding on a moLrnrainrop.

Yet these same old and new media often refuse to leave us alone.
Many web sires are riots of diverse media forms_graphics, digitized
photographs, animation, and video-all set up in pages whose graphic
design principles recall the psychedelic 1960s or dada in the 1910s and
1920s (Fig. 1.4;Fig.I.1). Hollywood films, such as Narural Born Killers
and Strange Da1,s, 11ti* media and styles unabashedly. Televised news
programs feature multiple video srreams, split_screen displays, compos_
ites of graphics nnd 1sx1-n welter of media that is somehow meanr ro
make the news more perspicuous. Even webcams, which operate under
the logic of immediacy, can be embedded in a hypermediated web site
(Fig. I.6), where the user can seiect from a 

,,jukebox,, 
of webcam images

to generare her own paneled display.

As the webcam jukebox shows, our two seemingly contradic_
tory logics not only coexist in digital media today but are mutually
dependent. Immediacy depends on hypermediacy. In the effort ro create
a seamless moving image, filmmakers combine live-action footage with
compurer compositing and two_ and three_dimensional computer
graphics. In the efrort to be up ro the minure and complete, terevision

\
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Figure I.5 An image from the
RGB Gallery at the Hotwired web
site: a collecrion oFdigiral arr.

http ://www. hotwired. com/rgb/opp/
++ +++ ++++ ++ ++ +++ ++
January 24,1998. O 1994-1998
rJTired Digiral. [nc. All righrs
reserved.

Figure I.6 This webcam yukebox

ailows rhe user ro combine three in-
divrdual webcams ofher choosing.
http://wct.images.com/jukebox Jan-
uaty 2), i998. @ 1998, Kamal A.
Mostafa. All rights reserved. Used

by permission.
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Figure I.8 CNN Headline News.
@ 1997 Cable News Network. Inc
All rights reserved.

Figure I.! Photorealistrc Piper Sen-

eca III Module: the inrerface lor a

flrght simularor. O 1998 lnirrarive
Computing AG, Switzerland. Re-
printed with permission.
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Figure I.1 1 A photorealistic com-
putet graphic: the nave ofChartres
Cathedral, byJohn rVallace and

John Lin. O 1989, Hewlett-Packard
Co. Used by permission.
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Like immediacy, hypermediacy also has its history. A medieval

illuminated manuscripr, a sevenreenth-cenrury painring by David
Bailly, and a buttoned and windowed multimedia application are all
expressions of a fascination with media. In medieval manuscripts, rhe
Iarge initial capital lecters may be elaborateiy decorated, but they still
constirute part ofthe texr irself, and we are challenged to appreciare the
integration of text and image (fig. I.12; plate 2).In many muhimedia

I.13; plate

ARKANSAS.

3), ia

This dual role has a history in popular graphic design, as a

-

the same dual role (as in figure
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Figure I.14 A Coney Island post,
card from the 1P10s. http://
naid.sppsr.ucla.edu/coneyisland/

histarr.hrm January 2+, 1 oo8.
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postcafd of Coney Island from rhe eady twentierh-century shows (fig.
I.14). Today as in the past, designers of hypermediated forms ask us to
take pleasure in rhe act ofmediation, and even our popular cuhure does

take pleasure. Some hypermediated arr has been and remains an elite
taste, but the elaborate stage productions ofmany rock stars are among
many examples of hypermediated events rhat appeal ro miilions.

In the chaprers that follow, we examine the process of remediation in
contemporary media. In part I, we place the concept of remediation
vsithin the traditions ofrecenr literary and cultural theory. Readers who
are iess interested in theory may wanr to turn directly to part II, which
illustrates the work of remediation in such media as computer graphics,
film, television, the S7or1d \7ide \X/eb, and virtual reality. These illus-
trative chapters should make sense even without the fuller explanations
of transparent immediacy, hypermediacy, and remediation provided in
part I. In part III, which is again more theoretical, we consider how
new digital media are panicipating in our culture's redelinition of self.
Because readers may choose not ro read the book in linear ordet, we
have provided references-the printed equivalenr of hyperlinks-to
connect points made in the theoretical chapters with examples in the
illustrative chaprers, as well as some references from each illustracive
chapter to orhers. This link directs rhe reader to part II. D p, 8.5

Our primary concern will be with visual technologies, such as

computer graphics and rhe $forld Nfide \feb. $fe will argue that these
new media are doing exacrly what their predecessors have done: pre_
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